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5. Robin Rey

back9round

-
iting convergence of everts looms in the life of Andy Vaz: the arrval of -
round Records BCth release—a celebratony compilation festuring his label's
artists simphly entitled Bodkgrownd 50—and his own Live in Dewrcit full-length set
epse on Persistencehit.

Lsseldarf resid ent’s initis| exposure to techneo ceme via early hip-hep and

2d him o host events featurng American artists such as Tedd Sines and

merph in places like Colegne. While Vaz's devel oping vision of techno was

re-criented, his imterest in techno's roets was strong, toa, so much so that

nade numerous mid-'80s tri ps to Detroit in the mid-90s to meat the music's

founders. Heving established key connections and witnessing the demise of US

labels that had been home to these artists, Vaz decided to found Badkground
Records as a vehicle for maintaining the life-force of minimal techne. “It seemed like a
logical ides to create 8 steady home for the music since itwas indeed needed atthat
time," he says. "In 19688, a strid minimal techno label was rare, unlike today where
you can find one inany corner”
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“I’ve always believed that vinyl is the best format and
should be saved and protected. I never download
MP3s; I need to have a physical product in my hands
that can be touched and felt, where you can see the
groove and put the needle in it.”

While the label found its initial inspiration in Detroit's ultra-minimal strain (Futuristic
Experimants Chapter 1, for example, features work by Terence Dion, Ectomorgh,

and Sines), Background has also encompassed the Garman sounds of Submania &
Ekmoah and Rbvythm Maker, the California laptop sound of Kit Clayton and Sutekh,
Canadian minirmalisrm (Akufen, Jeff Milligan, Frivalous), glitch, and click-house. Maore
recenthy, the label has witnessad even greater styistic breadth via Mitchells Raccolta,
Australian Dave Miller's broken-beatjazz hybric, the soulful experiments of Vienna's
dly, Portable's futuristic &fro-house, and Antiguo Autémata Mexicano's multi-texctured
Microhate. In addition, the Background sub-label & Touch of Class recently issued The
Criginal Dimeansions, the Repeaat Orchestra's re-interpretation of Larry Heard & lea. Mr.
Fingers) and the early Chicago house sound,

Vaz also has established the nameless [---] lakel for his Sowndvari ation material—a 12-
inch series in 10 installments, eight issued as of this writing, each of which is createc
from a circumscribed and recycled pool of sounds,

Though he's proud of Background and its progeny, Yaz is equally excited about Live
in Detroit, a crystal-clear, G8-minute streaming mix recorded at the Motor City's Club
Cislo, "Live in Detroit doesn't strictly follow the Sowndvariation concept, but is more
diverse, apening with a glitchy mellow mood and then tuming towards deeper house-
influsnced tunes and more driving minimal techno,” says Vaz. "lwanted to keep the
set flowing and grooving, to make people dance witho ut betraying my owen sound.”
Meticulou sty assembled and amanged, Live in Detroit is both a stylistic overviesw of
“az's catalog and a significant departure from it The music's wide-ranging trajectory
makes for compelling listening—clacking house pulsas in the aquatic sixth section
gradually escalate into a broiling mass and then climax in part 11 with rapid-fire, bubbhy
bass lines powering a minimal groowe,

But the alburm's most distinctive (and, for Vaz, unusual) feature is the incarceration
thems developad through vocal samples. In the opening section, a hallucinatory
“wa" repeats at different pitches, drifting through granalar haze, as a prelude to

a male voice's weary inton ation, “We outside aren't supposed to fesl connected

to the people inside.” The theme is taken up even more intensely in part four, the
set's epic centerpiece, where "To those on death row” joins the first phrase, the tewo
interseaving ower a hypnotic, canking base.

"The repetitive voices act as a teaser for ‘People Inside/Dutside, which has always
marked the peak of my set,” says Vaz. "Asyou say, the track is rather untypical for me;
it's totally loop-based with lots of elements fading in and out, In fad, | discoverad the
vioice samplesin a lefewing bookshop in Detroit close to the house whers | stay during
my regular rips to the city,
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“"One day, | purchased books on the city's history and Afro-Amern can
culture, stuff like WEB Du Bais' The Sowls of Black Rk, Dan Georgakas'
Datrait: I Do Mind Dying, H. Rap Brown's Die Migger, De!, and a biography
of Mumia Amu Jamal. The Mumia book included a CD that had interviews
weith him when he weas on death row and included the phrass, "We outside
aren't supposed to feel conneced to the people inside'—a line | falt
basically summarized the book's theme"

Az to why he chose to issue the album, as well as the 2004 Fist Aid
Cowse EP, an the Halian Persistencebit label rather than on his own,

Vaz offers a characteristically detailed explanation. "Sure, | could have
released it on Background, as its less-experimental and more-linear dance
sound was totally remowed from the Soundvariotion concept” he says.
“But, first of all, | dor't think that Background would have gained mores
attertion from my own release, and, secandly, the idea of establishing
nesw relationships with new partners is appealing.”

Vaz admits that issuing music an labels like Telegraph (2004's Shrinking
Cities EF) and Persistencebit has other advantages, too: “It's nice

nat having to press the matenal my=salf and handle everything from
manufacturing to distribution and accounting, etc., which also leaves me
mare time to run Background, produce Sowndvariation, tour, and actually
create music and get it released.”

While Waz sometimes enjoys being freed from physically producing
records, he's ambivalent about music's digital revolution, “'ve always
believed that viryl is the best format and should be saved and protected”
he says. "l never download MP3s; | need to have a physical product in rmy
hands that can be touched and felt, whers yvou can see the groowve and
put the nesdle in it OFf course, I'm than kful for every purchase and legal
closwnload of the Background repertoire, as it keeps the label alive ...
“B=faras DJding is concernad, | think that the argument for using [CJ
softeare] Finalscratch in place of carrying heawy record boxes is weak. If
you are a D, that's what comes along with it; it's & unique art form which
shaped the face of the entire techno/house genre. If you believe you can't
camy your records (which is the thing it's all about in this music), you're
claing it for the wrong reason. Maybe you should start thinking atsout
playing a flute, That's an instrument that's easy to carry around.”

Live in Detrait s out mow on Persistencebit. Bodeground 50 is aut in
March on Background.




